THE DEAR DEPARTED

(ONE-ACTPLAY)

STANLEY HOUGHTON
.L.f/zf 54

Learning Outcomes:
By the end of this unit students will:

. Explore simple to complex ideas and issues in one act play, or assembly/class presentation

. Analyse organisational patterns in a text to list/ sequence of ideas/events, comparison- contrast,
cause-effect, problem-solution, reasons/assumptions-conclusion

. Change into indirect/direct speech (present, past and perfect tenses, future, modals, time and
questions, orders, requests, suggestions and advice) in speech and writing.

. Write multiple paragraphs essays or stories, poems or playscript using mechanics for correct
writing.

. Write a dialogue between multiple people, giving narration/background in brackets, using
conventions of the director's notes. Use vocabulary, tone and style appropriate to the context and
relationship between the addresser and addressee.

Pre-reading:

What is a one-act play?
What is the focus of one-act plays?

For the Teacher:

Mrs. Slater } .
t
Mrs. Jordan - Sisters
lenmy Siates } =P their husbands
Ben Jordan

Victoria Slater } =P agirl of ten

Abel Merryweather} =P grandfather

For the Teacher:

Scene

Explain about one-act plays and their common characteristics.

Tell students about this playwright ----- Stanley Houghton.

Tell students about the elements/ essentials of one-act plays. Help them understand the difference
between a one-act play and a multiple-act play.

(The scene is the sitting room of a small house in a lower middle-class district of a provincial
town. On the spectator's left is the window, with the blinds down. A sofa is in front of it. On his
right is a fireplace with an armchair by it. In the middle of the wall facing the spectator is the
door into the passage. To the left of the door a cheap, shabby chest of drawers, to the right a
sideboard. In the middle of the room is a table, with chairs round it. Ornaments and a cheap
American clock are on the mantelpiece, in the hearth a kettle. By the sideboard a pair of gaudy
new carpet slippers. The table is partly laid for tea, and the necessaries for the meal are on the
sideboard, as also are copies of an evening paper and of TIT-BITS and PEARSON'S WEEKLY.
Turning to the left through the door takes you to the front door; to the right, up-stairs. In the
passage a hat-stand is visible.

When the curtain rises Mrs. Slater is seen laying the table. She is a vigorous, plump, red-faced,
vulgar woman, prepared to do any amount of straight talking to get her own way. She is in black,
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but not in complete mourning. She listens a moment and then goes to the window, opens it and
calls into the street).
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Word/Phrase Grammatical Status
Burden Z4 | Load, Weight = Noun
Chest of drawers,
Bureau d;La'le}ﬂ - Noun
Cabinet
Ceremony ..,a;_,:‘r Event, Function = Noun
r Self-satisfied,
Complacent J"k‘ Restless, Anxious | Adjective
Content
Consternation ;_.}";43..:.;/5 Dismay, Shock = Noun
Drat = | Curse, Dam £ Interjection
Hypocritical,
Double-faced 16 = Adjective
Deceitful
Fancy t/'/,e.'{. Desire, Imagine Disbelieve, Deny | Verb
P Harmless,
Fatal k" | Deadly, Lethal Adjective
Beneficial
Fixed up y/é_ Arranged, Settled | - Phrasal Verb
Frock JV | Dress, Gown - Noun
Secretly,
Furtively =L Openly, Overtly Adverb
.y .
Stealthily
= Roaming,
Gallivanting Lot aiire Staying, Settling | Verb
Wandering
Gracious Yl | Kind, Courteous Rude, Harsh Adjective
% . . .
Trritating ¢ U4 | Annoying, Vexing | Pleasant, Adjective
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Comforting
Confusion,
Instructions &Ly | Directions, Orders Noun
Misdirection
Mantelpiece &f?@slé_fli Shelf, Ledge - Noun
Grieving, Celebrating,
Mourning S Noun
Lamenting Rejoicing
Showily,
Ostentatiously el Modestly, Subtly | Adverb
Pretentiously
Parcel ¢ /‘f Package, Bundle Unpackaged Noun
Delightful
Pleasant surprise e /f;é # | revelation, - Phrase
Unexpected joy
Precocious 53 f | Advanced, Gifted | Backward, Slow Adjective
s Indifferent,
Prying Us s | Nosy, Inquisitive Adjective
Discreet
Quarrelled Lfi};’ Argued, Disputed | Agreed, Resolved | Verb
Reappear b2 zGoslr | Return, Resurface | Vanish, Disappear | Verb
Robbery (2% | Theft, Burglary £ Noun
Shabby bl bgLlly | Worn, Tattered New, Neat Adjective
Sneaked lﬂ(ﬁbc.é Crept, Slipped = Verb (Past tense)
Suppose L),J’/’ Assume, Presume | Disbelieve, Deny | Verb
Mrs. Slater | (sharply) Victoria, Victoria! D'ye hear? Come in, will you?
(Mrs. Slater closes window and puts the blind straight and then returns to her work at
the table. Victoria, a precocious girl often, dressed in colours, enters.)
"jlj&'(‘jr})ﬂ?!T;LJL')'IzJ;’(Jf:rJ;J/S(Ldﬁ)
(-q_én‘f’mJﬂg&duf;}ﬁ?ﬁﬁ_?[ﬁ@&Udrs‘;rt{i_s,;K/?;.’mq_J)’wgi’b_gt;siq_Jf;:J;{/’-i’/)
Mrs. Slater | I'm amazed at you, Victoria; I really am. How you can gallivanting about in the street
with your grandfather lying dead and cold upstairs, I don't know. Be off now, and
change your dress before your Aunt Elizabeth and your Uncle Ben come. It would
never do for them to find you in colours.
?r?kr"jrlﬁl?J’SlLJJ!zJ;’(!‘:«J;’G(C—L;f)
(-‘Lgﬂd’:b‘Jﬁu'f‘ufu:gjj’/lrg:%_‘LJL;J:uéfsf_'_[’gé..!;;;{/-‘f;}l‘Lg/bg:(t;tﬂieéfkdlﬁ/ﬁ%f)
Victoria What are they coming for? They haven't been here for ages.
-UEUgUEf.LU!IV{j,;!?;Eé.JTé J(u
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Mrs. Slater

They're coming to talk over poor grandpa's affairs. Your father sent them a telegram as
soon as we found he was dead. (A noise is heard.) Good gracious, that's never them.,
(Mrs. Slater: hurries to the door and opens it.) No, thank goodness! It's only your
father. (Henry Slater, a stooping, heavy man with a drooping moustache, enters. He is
wearing a black tailcoat, grey trousers, a black tie and a bowler hat. He carriers a little
paper parcel.)

JL; )N L"f’:r!ﬁuguﬁ}’uﬁé/a!ﬂﬁr#‘wﬁéi_JbéVT_LE“C_JTH;_/(.:..L,;:,ILLVL[JIJH./_/;M
..;LI;L;l‘..j/‘,,!q_.;"‘K;bhu'}"'(-_;.JJ;;a.wl;4.Jig..5}’u/z_.iIwa.-d,.Jy:ﬁ.l')/)-bguf;d’fwuwésl(-?gj
ot ST o P 1 P11 ST Sty 1 2\ L v 3 GF A )

(_‘Lt'lg /O_ UVJ_EQJEKL/L"r?}’....J;/J M,.c‘_pec

Henry

Not come yet, eh?

?L,'LfLTL,Cf..EU’:!

Mrs. Slater

You can see they haven't, can't you? Now, Victoria, be off upstairs and that quick. Put
your white frock on with a black sash. (Victoria gresout.)

AL IE LR N it S § 1w e SIS potegsdloe U e N L ) S ESr T
(esT RS 8%

Mrs. Slater

(to Henry): I'm not satisfied, but it's the best we can do till our new black's ready, and
Ben and Elizabeth will never have thought about mourning yet, so we'll outshine them
there- (Henry sits in the armchair by the fire.) Get your boots off, Henry; Elizabeth's
that prying she notices the least speck of dirt.

LSy FFVL At e fon ko Lebol £z fiF2e He h,f,u;-c'xunuf UGS )
Sat1 protiZre e ST et 15 S5 0-L L0l T Up 1L 1 npr 88 S AL
,ggfu'yjfc_ﬂxra.fféd&ﬂﬁsf.:g,

Henry

I'm wondering if they'll come at all. When you an Elizabeth quarrelled she said she'd
never set foot in your house again.

-Jé;u’.?}['ﬁu’:/fr_..flgfuﬁrﬂufl{Lu’f;!ﬂ!}éaif)JLF,R_ZJ/T;ﬁLas%KIUHE;@VJ

Mrs. Slater

She'll come fast enough after her share of what grandfather's left. You know how hard
she can be when she likes. Where she gets it from, I can't tell (Mrs. Slater: unwraps the
parcel Henry has brought. It contains an apple pie, which she puts on a dish on the
table.)

‘;l_l?-:_ukf:,r_lda‘_ﬁcx-dﬁ'L,ms;g_&fx{u.f?fwilg.,:.T_;J;é_T‘.r_d;c"JKe;J#:ﬂ.i’é_:fa_b‘.’;ibf:
(e J/,ruﬁiugl/,:):asérg'\jgwk'-{'u:uri-d‘;GJ:{;J'JgLﬁLLIf.J%:/-‘-’]”)EﬁEJfJ

Henry

I suppose it's in the family.

{_ﬁuuufflafﬁ’é

Mrs. Slater

What do you mean by that. Henry Slater?
?/‘&dﬂ?%-.*w’.lfrﬁ-u"ggj

Henry

I was referring to your father, not to you. Where are my slippers?
?LEUL{J/L}:}Q-_ﬂ.-pc:?J)br.;Tflggjjr/ijJI).GC-».;TL;:
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Mrs. Slater

In the kitchen; but you want a new pair, those old ones, are nearly worn out. (Nearly
breaking down.) You don't seem to realize what it's costing me to bear up like I am
doing. My heart's fit to break when I see the little trifles that belonged to grandfather
lying around, and think he'll never use them again. (Briskly) Here! You'd better wear
these slippers of grandfather's now. It's lucky he'd just got a new pair-

ur Lot S e S TS P &nf e P o etz ot L1 B LI )
L'.'o{:;_, ;‘;:j:;ls@sﬁf}ﬁj:{;}rf;}r{;}y{uﬁmﬁgé...‘:ﬁgj. Lz‘.;d:lﬁ,‘_q.&ﬁ;..vggﬁiﬂé_fﬁlmaf
4.!fq_u”"‘,jf,_:’wf;J_:;;-«U(J-"J»-,-'(‘“fié-ﬁﬂulf;(a-Lf}é')-Z;.{/ ‘?;JL*"”&(u‘,uu’:ﬁ'e:,J/L,Lv:[}vr;slcu)f

-{-ULJJ’:?JJQO{'

Henry

They'll be very small for me, my dear. gFe gl und Eernd o 2w

Mrs. Slater

They'll stretch, won't they? I'm not going to have them wasted. (She has finished laying
the table.) Henry, I've been thinking about that bureau of grandfather's that's in his
bedroom. You know I always wanted to have it after he died.

UEUnl oy e ALl m,-g_,n‘.'fd,—‘e(dc‘_y/&*’rt{KLL{;xé_m)db’us/uféu;"unuﬂuf(ﬁu;fffu
Bt/ S et bll i p L 28 LS E ol e skl

Henry You must arrange with Elizabeth when you're dividing things up.
_‘.c.."_igl:/.:,—%u-‘:jlxi JT}'I)/.,;,T;UK.;_;/(:‘E :KU;ETT_:*:_-
Mrs. Slater | Elizabeth's that sharp she'll see I'm after it, and she'll drive a hard bargain over it. Eh,
what it is to have a low money - grubbing spirit!
?‘Ly’tﬁ,g,r':.@,J:_ﬁ:r.-:.?émmmuxéimL,rtfuﬁémfg_ﬁjlg:ﬂl
Henry Perhaps she's got her eye on the bureau as well. s VAR LAl
Mrs. Slater | She's never been here since grandfather bought it. If it was
only down here instead of in his room, she'd never guess it wasn't our own.
G’:ﬁ‘&’?d{ukﬁsq_léjglé_bbc;??
_.T_J:f Gl SO SN LUkE eI relple fEU
Henry (startled) Amelia! (He rises.) e NS 2)
Mrs. Slater | Henry, why shouldn't we bring that bureau down here now? We could do it before they
come. -.;&EE)’,{%;LTLuwuff.l_uta.frfﬁgrr?.-uyﬂdﬂ
Henry (stupefied) T wouldn't care to. _ufxutf"nl,-/gd’wé(/nu!/f)
Mrs. Slater | pon't look so daft. Why not? e ud Aers otz
Henry

It doesn't seem delicate, somehow,

Mrs. Slater

We could put that shabby old chest of drawers upstairs where the bureau is now.
Elizabeth could have that and welcome. I've always wanted to get rid of it. (She points
to the drawers.)

- '!fu,kl.'/ruwbU@C-g,”.'.ﬂ,:‘s"\}:-:lz.c‘cfrd‘}*“’l Ku'fa';‘,j|-{_.u,{--._.rlUL{ZVféaﬁ‘;:';féi.h;y#fu’l&u;}!ulﬁ
(-g&/@zﬁ.‘wi._i,)’d/)bm)

Henry

Suppose they come when we're doing it. -u,r‘r'_,l’”;ugq_u}(r 2SS/
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Mrs. Slater

I'll fasten the front door. Get your coat off. Henry; we'll change it. (Mrs. Slater goes out
to fasten the front door. Henry takes his coat off Mrs, Slater reappears.)

u® pd Lmadmnl el 2L et fil e Kumoitd il el Ut

(_ﬁ;}ﬁ;f:g‘;azl‘.s}/’}"f'/r-ft'J-i—!(l%'d,;'»’s

Mrs. Slater

I'll run up and move the chairs out of the way. (Victoria appears, dressed according to
her mother's instructions)

(;;.4_);(& b £ el a S UG e Gt el o s DB Unstre 2 Uf e ST S

Victoria

Will you fasten my frock up the back, mother? SPie S 2P

Mrs. Slater

I'm busy; get your father to do it. (Mrs. Slater: hurries upstairs, and Henry fastens the
frock.) L.;.gm):g_ﬂ)é_;5,‘:)5:‘;;3%._5)5431r_d.dg:)éf_k’).x‘/é'_LLI._JJJL-‘%l:umJ,/’u:

Victoria What have you got your coat off for, Father? ‘-’Ehg-bt“’qj-u’(-’-’(li;'i--;f
Henry Mother and me is going to bring grandfather's bureau down here.
- 'r‘a;w;uulggfug‘f.uuu:muL
Victoria (after a moment's thought.) Are we pinching it before Aunt Elizabeth comes?
e KBt die i L o) i AL r L2 L)
Henry (shocked) No, my child. Grandpa gave it to your mother before he died.
,MTEJc_:fuLJJQ%LL/L!JI;_.?&:_/{@':?(/J:;)
Victoria This morning? Tl
Henry Yes A&
Victoria Ah! He was drunk this morning. BLEE bl
Henry Hush; you mustn't ever say he was drunk, now. (Henry has fastened the frock, and Mrs.
Slater appears carrying a handsome clock under her arm.)
E_Lﬁ?JLj}fan‘-):;..{léZ:3;’_L%.!/:-l-"f/}hlabityr_«(l/;é_dﬂ)-utLﬂg.a},(%lglkfuf,d”{__al:ffruifB
(aw&)élﬁ(,";ﬁ
Mrs. Slater | I thought I'd fetch this down as well. (She puts it on the mantelpiece.) Our clock's
worth nothing and this always appealed to me.
ATe2 e g 2ESSEF e oyt S ) C I it Sor it
Victoria That's grandpa's clock. <y pACTS
Mrs. Slater | Chut! Be quit! It's ours now. Come Henry, lift your end. Victoria, don't breathe a word
to your aunt about the clock and the bureau. (They carry the chest of drawers through
the doorway.)
Kilz:a.a.x'lu:u)_ﬂz’;/ugﬁﬂ ..{IU’.'.L.Jl,éus_’-ﬂfd/‘fa..fh;@h,J;J;JL;‘|r’i.‘f'il$;!rdﬂif_cﬁbh..'-!zTJ})‘.‘_Z’I..'.—;
(-u,?z_.lgi_-ét'
Victoria (to herself) I thought we'd pinched them.
(After a short pause there is a sharp knock at the front door.)
_ZL{JFL}%J{'({I{E!LJ(G:’)
(.,‘L gﬁ...E-))‘é'_gI/__.d_)f,w Ll - BVIRY )]
Mrs. Slater | (from upstairs) Victoria, if that's your aunt and uncle you're not to open the door.

(Victoria peeps through the window.)
(—‘LC)Flﬂ,?ﬁ.—d’ﬁ(:'J;’G)-.L.H){J:}E;[}JJ;:aT;U,?E,)J[JBUfn__:-".,:/fl‘fi;ﬂ/j(ﬁ-.’;tl)

UNIT-11

156




NOTES SERIES The Dear Departed (One-Act Play)

Victoria

Mother, It's them. ~Uferg el

Mrs. Slater

You're not to open the door till I come down. (Knocking repeated.) Let them knock
away. (There is a heavy bumping noise.) Mind the wall. Henry. (Henry and Mrs. Slater,
very hot and flushed, stagger in with a pretty old-fashioned bureau containing a locked
desk. They put it where the chest of drawers was, and straighten the ornaments, etc.
The knocking is repeated.)
L)':C){J'J'I/JI;_'}(_.lLﬂsle!’Ll/ngléu-g)..j}zﬁ_)H&) uﬁ;l(dl:;,}._.l;).rgjlr)-tb"(pﬁ}a)b» Lﬁuif;éw ELE
c.!L-LJ:{':|_c;'__.l/ﬁ'iuﬁ;..{lJu)‘u[}’l.'}"@m’lfL’..u;‘-LLLJLl{,.{Irﬁ))fl’;.:qﬁcﬂ"/'ufdﬂ)dﬂ-u{f
(q-f‘_&%-ljlﬂ:_,aj..glpgfa/;; !.:;lj{bjlfﬁ;;,‘rg—gj!nul.ﬁlp(;ggj

Mrs. Slater

That was a near thing. Open the door, Victoria. Now, Henry, get your coat on. (She
helps him.)

(-é;.&/(u L,(Ji 0)d o ..‘.',r'/‘.’glfdﬂn.’.:'_‘_,.rulfn'ﬁ/nﬂsu-[f’&LJ.,.;,} -

Henry

Did we knock much plaster off the wall? ‘-‘L:I)r’/"/ldgug)a.;!;:é_(?y(

Mrs. Slater

Never mind the plaster. Do I look ail right? (Straightening her hair at the glass.) Just
watch Elizabeth's face when she sees we're all in half-mourning. (Throwing him Tit-
Bits.) Take this and sit down. Try and look as if we'd been waiting for them. (Henry sits
in the armchair and Mrs. Slater left of table. They read ostentatiously. Victoria ushers
in Ben and Mrs. Jordan. The latter is a stout, complacent woman with an impassive and
an irritating air of being always right. She is wearing a complete and deadly outfit of
new mourning crowned by a great black hat with plumes. Ben is also in complete new
mourning, with black gloves and a band round his hat. He is rather a jolly little man,
accustomed to be humorous, but at present trying to adapt himself to the regrettable
occasion. He has a bright, chirpy little voice. Mrs. Jordan sails into the room and
solemnly goes straight to Mrs. Slater and kisses her. The men shake hands. Mrs. Jordan
Not a word is spoken. Mrs. Slater furtively inspects the new mourning.)

S ‘L@{:ns?e 20 K NS LnZ Noa d U1 EEN U B g S P8
LSS PTSf-ltes AN RS s g TS Slp eI (w2 Froste ) pt Sr 2 T
a"h’f.!,r.“'u.j/mﬁ?-g__ST/LJ’u;;z'/mL—,f,;#’s,;gagc_&ﬁq_uﬁ))uﬂL;{}i"/ﬁu;;f?
s LFL LSS e ~§i{-ﬁ'&-c‘-'ﬁd( 0@40’&,—:5 SN SE LSS ezt
LTSI e b2t 2§ o 7 Lms FU LGSt v Lt 63
(Wb Sr2 & P o O b imie b\ LA e S i foe Qs

Mrs. Slater | Yes, he's gone. He was seventy-two a fortnight last Sunday.

(She sniffs back a tear. Mrs. Jordan sits on the left of the table. Mrs. Slater on the right.

Henry in the armchair. Ben on the sofa with Victoria near him.)
&Ly 3P 002 e Ve,
)AL i RS S P S At GE S AL oo A TSI U
Ben (chirpily) Now, Amelia, you mustn't give way. We've all got to die some time or other.
It might have been worse. q_EC:s};;,dg_t/_-.‘Bsu/;Jirq(L%L;L';:uf;uu:'s’?fy_al..,,!,
Mrs. Slater | 1 4on't see how. -éf&f:ufuf
Ben It might have been one of us. cs-ﬂ:,vr...gla.uf(?,.
Henry It's taken you a long time to get here, Elizabeth. BB U T
Mrs. Jordan | o [ couldn't do it. I really couldn't do it. LSBT PSR s
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Mrs. Slater | (syspiciously) Couldn't do what? o S U0 S
Mrs. Jordan | I couldn't start without getting the mourning. (Glancing at her sister.)
(Lns S PEAGNBES s 2 AL S A
Mrs. Slater | We've ordered ours, you may be sure. (Acidly) I never could fancy buying ready-made
things. GBS iy g S & (A B-elEn T iyl A
Mrs. Jordan | No? For myself it's such a relief to get into the black. And now perhaps you'll tell us all
about it. What did the doctor say?
?L;(k(i_/b’,fi-z;_f/@..‘/ufc.xgiuﬂUf..;fdﬁ.._.-l;sl,.j_..:..él.f_{!Ej_c'/.i.ffbuipyfé_c./?;ﬂ?
Mrs. Slater | Oh. he's not been near yet. _‘Ll_.‘l'u.?}..’.';,/:-ﬁ,glvrn!
Mrs. Jordan | Not been near? Al e f
Ben (in the same breath) Didn't you send for him at once? WIS Lt AU AL )
Mrs. Slater | Of course I did. Do you take me for a fool? I sent Henry at once for Dr. Pringle but he
was out. .‘.Ll;ﬁEMUQ?{%L&/_’}”W;LJ;!(&/%LL,&?ﬁg&iﬂéﬁgugLucéﬁ
Ben You should have gone for another. Eh, Eliza? ?rjﬁi‘,rdasﬁ;%ttgwiiulujuﬁ’}
Mrs. Jordan | o yes. It's a fatal mistake. -cl,ué’kbxff.{lg-ugui
Mrs. Slater | Pringle attended him when he was alive and Pringle shall attend him when he's dead.
That's professional etiquette.
-(‘_.u_aIJJ’JIJ,-,.?_—;,-{ﬁﬁbugf.uf,;."_./iJluﬁéﬂliﬁu-‘JaJ.._.»?,u(d?cﬁsulﬁb‘f.u'li.u@{:
Ben Well, you know your own business best, but- —dgl‘wal?c:}b&:'J'KJLSJK..{'?M_’;T“L_Q
Mrs. Jordan | yeg it a fatal mistake. ~{-L5w-¢r'u-f':fU#
Mrs. Slater | Don't talk so silly, Elizabeth. What good could a doctor have done?
B Pl s e S el 26215
Mrs. Jordan | Look at the many cases of persons being restored to life hours after they were thought
to be 'gone'. S s (s Ll g v e ALV WLt LR U bl e en LUy
-
Henry That's when they've been drowned. Your father wasn't drowned, Elizabeth.
-5::Jf‘iu’f}.._.fﬁ)bé..;f-é.i.._aﬁu..'i
Ben (humorously) There wasn't much fear of that. If there was one thing he couldn't bear it
was water. (He laughs, but no else does.)
(_L*fu:""’m;jfu?:.;_rﬁras)-ufdg»?ufLZJ:,JL'E"’;ﬁI:,cuﬁfzz..{rﬁ-u'?uf_:‘fugxw(u':;m,:/-*)
Mrs. Jordan | He always was thoughtful in that way. He was too honourable to have 'gone' without
paying his premium. -ufy"LJg'/;*!‘»_jfr:lc'“’.L:;,ifuf P LBy LA S s
Mrs. Slater | Well, he must have gone round to the 'Rine-o'-Bells' afterwards, for he came in as
merry as a sand boy. I says, "We're only waiting Henry to start dinner'. 'Dinner’, he says
'l don't want no dinner. I'm going to bed!'
(:JJLJ;’G.J/(7"‘uxl?aru:-lgg'r/ﬂjfﬂ)d/d/.yH./...-..:,.reu.f::'/‘gﬁ”ir"u’gr.'/.')-’-“‘:Iq-fl.r'p!/.'/.u'lasw‘z.u?
u‘nl,;lyé_3-'U".'.'-%lguf}tlprl.(_".'ué';LL'I_.J/.::"}."F'_"bgaL;/rJlE;‘lgﬁ_JfC;/atlﬁn'
Ben

(shaking his head) Ah! Dear, dear. 2 (sl ).
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Henry And when I came in I found him undressed sure enough and snug in bed. (He rises and
stands on the hearth rug.)
(-—‘LL“J'!I/‘(;;(;}-'-'L"‘LL:JJ?,J:I;LL:JIu)..u;?_ﬁé/_-_}‘)-15!{/_31{_;3'[{_.,2/5.6»{3K@ILJ?LT}}!J?‘%)JI
Mrs. Jordan | (definitely) Yes, he'd had a 'warning'. I'm sure of that. Did he know you?
W ol e 261 5 VLU h.,rt(/»ba‘.’)
Henry Yes. He spoke to me. S S M LA
Mrs. Jordan | pid he say he'd had a 'warning'? ?.;_'nl_:tnukigrfufla’é_ml_f
Henry No. He said, 'Henry, would you mind taking my boots off? I forgot before I got into
bed'".
BUUAd e i At PSS AL L e e T S e tf
Mrs. Jordan | ye myst have been wandering. €l FnstsTos
Henry No, he'd got' em on all right. Kot B Pt
Mrs. Slater | And when we'd finished dinner, I thought I'd take up a bit of something on a tray. He
was lying there for all the world as if he was asleep, so I put the tray down on the
bureau - (correcting herself) on the chest of drawers - and went to waken him. (A
pause.) He was quite cold.
sttt By S Gy d Lo K UIL e 2Lt S i SISF S Ll i
_L;I‘é}é{ﬂﬁ(-bvﬁ;ug)-kfugL&_G-I)‘)l_4'4LJ’JJ(L}?’L;\:—#“)}!(Jj)“d);){‘b’f
Henry Then I heard Amelia calling for me, and I ran upstairs.
-?Lo’....) /EJUCJJ"LLYijé;W'LJ/
Mrs. Slater | Of course we could do nothing. XS A
Mrs. Jordan | e was 'gone'? ?i‘ﬁ&'u
Henry There wasn't any doubt. Bus B8
Mrs. Slater | Of course we could do nothing. EESE LA
Mrs. Jordan | e was 'gone'? ?i'é%'u
Henry There wasn't any doubt. BBl
Mrs. Jordan | I always knew he'd go sudden in the end. (A pause. They -wipe their eyes and sniff
back tears.)
2 v T R0 il 28 T s 5 hT) K Lo lp Bt U o S G S8 1
Mrs. Slater | (rising briskly at length in a business-like tone) Well, will you go up and look at him
now, or shall we have tea? S’Z@,‘632_‘Lrgff.u:”‘::‘;s)/tgéyl7?.,.!4;::!(2_:122.::;.&;6@5’:'.3;?)
Mrs. Jordan | what do you say, Ben? ol 7
Ben I'm not particular. Unf et
Mrs. Jordan | (surveying, the table) Well, then, if the kettle's ready we may as well have tea first.
(Mrs. Slater puts the kettle on the fire and gets tea ready.)
(»L,,'}'JJG__L?':"_&;,-!b{}‘&/___j‘f‘:ryﬁ}')")_u,?é(é?_lg%pgf;lajggﬁfﬁrﬁf%.@(}:‘é.ﬁl/@:/)
Henry One thing we may as well decide now; the announcement in the papers.
.u'wsud.msﬁK.uzé/i;jé(?_,ng_Q
Mrs. Jordan

I was thinking of that. What would you put? ¢ L d!i‘l‘fﬁ_j-{; (Bt
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Mrs. Slater | At the residence of his daughter, 235 Upper Corn bank Street, etc.

e A S y235 8 PSS
Henry You wouldn't care for a bit of poetry? St g 17 S8 P T
Mrs. Jordan | | |ike 'Never Forgotten'. It's refined. -lLffff-;L,ﬁ—.;'tJ}‘?’u'f}Lfﬂé
Henry Yes, but it's rather soon for that. gﬁ?aﬁiéufl,,u'g‘u!,&

Mrs. Slater

I always fancy, 'A loving husband, a kind father, and a friend'. Faithful
;l:Gs-'.:./s:._{l;;!:.1’,.;-“-);/._.1.“7%-}Ulsi.f".fl:;._{!"uyst'):%-‘»ﬁuf

Ben (doubtfully) Do you think that's right? ?.;_5-" AL T (B
Henry I don't think it matters whether it's right or not. - L,f_.é‘ (2 et 2
Mrs. Jordan | N\ it's more for the look of the thing. cenkid £FE g
Henry I saw a verse in the Evening News yesterday. Proper poetry it was. It rhymed.
(He gets the paper and reads.)
"Despised and forgotten by some you may be But the spot that contains you is sacred to
we.
S § e T Lk Fp S
_q_‘l:@:;ﬂlg_t‘/'/fbﬁgn
-{_.Jﬁ*ic_mg.y‘;vfﬁrli&asd-of_aj@gfﬂ};,Iﬁfngziﬁuf)aﬁ?
Mrs. Jordan | Thyyl] never do. You don't say 'scared to we'. -'ﬁﬁc_ﬁ'fw‘ /.:/,_,..;r’_f w L
Henry

It's in the paper. =

Mrs. Slater

You wouldn't say it if you were speaking properly, but it's different in poetry.
BB K T it TN

Henry

Poetic license, you know. u'_?ilg_;l':u'pu.;f AL

Mrs. Jordan

No, that'll never do. We want a verse that says how much we loved him and refers to all
his good qualities and says what a heavy loss we've had.

SHEC e NPt PSS & S e N S LR e T L5 e
AP -

Mrs. Slater

You want a whole poem. That'll cost a good lot. SeTN6 g b S i T

Mrs. Jordan

Well, we'll think about it after tea, and then we'll look through his bits of things and
make a list of them. There's all the furniture in his room.

Weike fL N LS dEnnd atsf sz Juig el oy e AL Lt e o

Henry

o

There's no jewellery or valuables of that sort. ‘.f_u.‘?’ uLLf;:‘g &;g;é;‘?ﬁ Ut

Mrs. Jordan

Except his gold watch. He promised that to our Jimmy.
49%163;&{_;?:';@”ﬁid}fd/c’_rlju’f’;|r

Mrs. Slater

Promised your Jimmy! I never heard of that. L LAl S s Gl T

Mrs. Jordan

Oh, but he did, Amelia, when he was living with us. He was very fond of Jimmy
_.L;Jr.),nbf:sza...l_L;LJanLf{_.JL’IH?-?‘L-E'"L’r{._UrI S sl

Mrs. Slater

Well. (Amazed.) I don't know! ryh’uﬁ;é(dulzlg_éé!
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Ben Anyhow, there's his insurance money. Have you got the receipt for the premium he
paid this morning? ?‘Lyﬁn@’afé,u’m{_fu"fﬁf ﬁ,;urf_’.fg_gz:fﬁ MBS Jo
Mrs. Slater | I've not seen it. (Victoria, jumps up from the sofa and comes behind the table.)
(_41“_.37%Lﬁul%.G@.f&{a.i.:“,/}fs)-bga*dfa.li.u:
Victoria Mother, I don't think Grandpa went to pay his insurance this morning.
2L TP S e ST £
Mrs. Slater | pe went out. e b
Victoria Yes, but he didn't go into the town. He met old Mr. Tattersall down the street, and they
went off past St. Philip's Church.
.,ZJ?’L.&Z_,..;B:.JKMJHfsﬁa.ulbﬁf/&ﬁsfz;d/‘/'aﬁ'uU(U'I-“L—fujuﬁfss/ful,
Mrs. Slater | T he 'Ring-o0"-Bells!, I'll be bound. KU el L1~
Ben The-Ring-o'-Bells'? Sl st S egl LS
Mrs. Slater | That public-house that John Shorrock's widow keeps. He is always hanging about there.
Oh, if he hasn't paid it —
—;{;_L,";_)‘.’?’.'I;ILILJI,flxaslig_t'qJ@pE;.ﬁzﬂas“LG[;eﬁJ_J/uyﬁulga.)_-u"s’@_l}/;_as
Ben Do you think he hasn't paid it? Was it overdue? @t WU 1t 1S c‘*Lff I
Mrs. Slater | | should think it was overdue. B Dy S blord
Mrs. Jordan | Something tells me he's not paid it. I've a 'warning', I know it; he's not paid it.
.gu.?;!;lc.ri.;,-’!:uﬁl:'k:c.l uﬁ‘é_‘nptr'._,{ug;_/_q.y’ufma.r.i.g,-’rf‘_f__t'l;.éi:
Ben The drunken old beggar. Sl F
Mrs. Jordan | He's done it on purpose, just to annoy us. L LE S B S e S Sl
Mrs. Slater | After all I've done for him, having to put up with him in the house these three years. It's
nothing short of swindling.
-‘LJE}FL@)J/}’),:-JZLT/&-&U/,UC;LIJQ}JVL'}-:U‘JK‘L_L_I”A S Py V4]
Mrs. Jordan | | had {0 put up with him for five years. Jﬁ;l;/..:;ilm..fJLfé_l;JLrﬁJlé
Mrs. Slater | And you were trying to turn him over to us all the time.
_él‘:rj)ruif/}(gfé_./é_lig.xha.l..":Uﬁr?»l
Henry But we don't know for certain that he's not paid the premium.
e W L 2o b B
Mrs. Jordan | 1 4o It's come over me all at once that he hasn't.  _U/U# 2T L F Ll gount S
Mrs. Slater | Victoria, run upstairs and fetch that bunch of keys that's on your grandpa's dressing
table.
_e‘_‘{zﬁ\-@,ﬁpﬁ:bGJWﬁjUL&S)K{Jf?JﬂfW{,!'ffj;r!
Victoria (timidly) In Grandpa's room? St f L)
Mrs. Slater | yq W&
Victoria I-I don't like to. Y SOW LN
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Mrs. Slater | Don't talk so silly. There's no one can hurt you. (Victoria goes out reluctantly.) We'll
see if he's locked the receipt up in the bureau.
oS e Raspd g sl ST Zﬁ:lﬁ(qeé@f ﬁLL}G"Lg“:J;'G)J:ngu':? SIS T WS
<
Ben In where? In this thing? (He rises and examines it.) (<0l b8 210002 218U U
Mrs. Jordan | (also rising) Where did you pick that up, Amelia It's new since last 1 was here. (They
examine it closely.) (-L_,Sz:[_n:ﬂyL%}gprjaj)fulfﬁuﬂc'_--g?g_g:’%‘l‘alﬂ?!ﬁ-uhf{—jé—fn(lftﬁ:{d{)
Mrs. Slater | Oh_Henry picked it up one day. ALl et (§ sl
Mrs. Jordan | 1 jike it It's artistic. Did you buy it at an auction? Upl SR e e e i &
Henry Eh! Where did I buy it, Amelia? Setd g P e I eI A g
Mrs. Slater | yeg, at an auction. -AG
Ben (disparagingly) Oh, second-hand. By pmal(enl SR
Mrs. Jordan | Don't show your ignorance, Ben. All artistic things are second- hand. Look at those old
masters. (Victoria returns, very scared She doses the door after her.)
oz L Slose Sotos P etea 3T Udr,:ﬂ%)‘:ﬂf:f usG'I'i.r/chI_bgiBi‘—?U:_z:.:';(ﬁl’tf“-gﬁilo'/:.:dk I
(edF
Victoria Mother! Mother! L
Mrs. Slater | what is it, child? el
Victoria Grandpa's getting up. s 21 Ghh
Ben What? g
Mrs. Slater | what do you say? Ly T
Victoria Grandpa's getting up. e 2 Ghh
Mrs. Jordan | Tpe child's crazy. -c".g)i.,f-
Mrs. Slater | Don't talk so silly. Don't you know your grandpa's dead?
?Ugé‘i/uuz:.,:j,r’ak_,u'fv@r_a AP
Victoria No, no; he's getting up. I saw him. (They are transfixed with amazement: Ben and Mrs.
Jordan left of Victoria clings to Mrs. Slater, right of table; Henry near fireplace.)
S S P E e PAL st il ar A Loe Zo) kst o s o JE o
(St lF L ez
Mrs. Jordan | yo,d better go up and see for yourself, Amelia. _g{wlsf{:&;i/@/?;lr}fq_ﬁf
Mrs. Slater | Here come with me, Henry. (Henry draws back terrified.)

('égé:ﬁ/”%ﬂ)—dﬂ‘;v;ﬁ‘ﬁ
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Ben

(suddenly) Hist! Listen.

(They look at the door. A slight chuckling is heard outside. The door opens, revealing
an old man clad in a faded but gay dressing-gown. He is in his stockinged feet.
Although over seventy he is vigorous and well coloured; his bright, malicious eyes
twinkle under his heavy, reddish-grey eyebrows. He is obviously either Grandfather
Abel Merryweather or else his ghost.)

SN @)

us LUt r’wg Uazs2ebr g STl Ll e e Dbt Gl A torzis S
Z.@HJL&/:LGMJJI-{_ b e sl L sl e e ULl 2t B U AUVL
)--.'.‘—3‘?/(9”JJS..L,_?J&}J/{J:"'HJIJ;&feﬂwajxdﬁﬁfb‘dégeuiﬁc:,;

Abel

What's the matter with little Vicky? (He sees Ben and Mrs. Jordan.; Hello! What brings
you here? How's yourself, Ben? (Abel thrusts his hand at Ben, who skips back smartly
and retreats with Mrs. Jordan to a safe distance below the sofa.)

2o A0 AL S Tl U S Tkt G d bz i) TS el
(-t (L2655 £ Li v ALl me et e 2

Mrs. Slater

(approaching Abel gingerly) Grandfather, is that you? (She pokes him with her hand to

see if he is solid.) (_c‘-u’f:’uﬁf:‘-@Fa.m’g'a_f-!c.ln)?u?ffﬂ ix(enl T ) ZFY

Abel

Of course it's me. Don't do that, 'Melia. What the devil do you mean by this
tomfoolery?

e T e 370 1l o S erliun Ut i3

Mrs. Slater | (15 the others) He's not dead. U (S
Ben Doesn't seem like it. LT
Abel (irritated by the whispering) You've kept away long enough, Lizzie; and now you've
come you don't seem over-pleased to see me.
,ﬁu!:’"’jiug)/{;éﬁnﬁl‘ﬁvw:dﬂ@"m;;d/JKL.;.T(/&PM:LJ‘;‘?)
Mrs. Jordan | You took us by surprise, father. Are you keeping quite well?
LT oo S 2 LT
Abel

(trying to catch the words.) Eh? What? ‘-‘gf?,{L(_‘Ll,;er‘;’fJé_}Efkkﬁl)

Mrs. Jordan

Are you quite well? mug:,ﬁg._gg

Abel

Aye, I'm right enough but for a bit of a headache. I wouldn't mind betting that I'm not
the first in this house to be carried to the cemetery. I always think Henry there looks
none too healthy

oS un g SN LS E P L p o Lan p B U 36
e W sre” E YIS 1S Unyr 2Ll L

Mrs. Jordan | Well, I never! (Abel crosses to the armchair and Henry gets out of his way to the front

of the table.) (etbira z b2 L 2§ frme o P Jfrfr'd’-?g)!bcf"ff’ el
Abel 'Melia, what the dickens did Ido with my new slippers? WAL gl s
Mrs. Slater | (confused) Aren't they by the hearth, grandfather? ot AF L L 55D
Abel I don't see them. (Observing Henry trying to remove the slippers.) Why, you've got 'em

on. Henry. dﬂ,‘ayﬁﬁuie"sL._7,|"uy_/(Ln&i&nlff!’g_}/’;&fz_)rﬂfﬂ),unl,mf;u'.‘:"u:‘.‘e;lL,cf
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Mrs. Slater | (promptly) I told him to put them on to stretch them; they were that new and hard.
Now, Henry. (Mrs. Slater snatches the slippers from Henry and gives them. to Abel,
who puts them on and sits in armchair)

ﬁ‘b.?[:;‘.);&ffg)f‘futa'c.’_-LSf“be-Ldf).Lsﬂ‘-._-—"-g-gﬁﬁ‘n'f_as..%é_ Lgufl.{wif—u(lé_uf(éjsbd)})
(dbsys /A

Mrs. Jordan | (to Ben) Well, I don't call that delicate, stepping into a dead man's shoes in such haste.
(Henry goes up to the window and pulls up the blind Victoria runs across to Abel and
sits on the floor at his feet.)

:';;;'(s L'r_tlw!€.L“L_’Lﬂéf.J/“‘(dﬂ)_téfxr'ﬁﬁz.ﬁég}':fa,/.{lQ:J,J?L;;ffb?‘/bﬁ}uﬁta.fu:fg.@(a-cﬁ)
(_,lLt‘LgéjJ;j/i{_ui‘LrﬁU"I;:J{;ﬁﬁé..ﬁ);!&&ul;é_@.‘{ési

Victoria Oh, Grandpa, I'm so glad you're not dead. e Pral il 4_3 Fan el

Mrs. Slater (in a vindictive whisper) Hold your tongue, Victoria. _,»'”’»?:UL)&.F(VCJ I 8EILD)

Abel Eh? What's that? Who's gone dead? Ce Pt ot g

Mrs. Slater | (Loudly) Victoria says she's sorry about your head.

ey L et Se F AT EN

Abel Ah, thank you, Vicky, but I'm feeling better. _unl L’ # S NEW

Mrs. Slater | (1o Mrs. Jordan) He's so fond of Victoria. et dgeria Pl Uik )

Mrs. Jordan | (o Mrs. Slater) Yes; he's fond of our Jimmy, too. -‘at‘/,«%g,g:(fz_.;lrzufug(:(}?)”)

Mrs. Slater | You'd better ask him if he promised your Jimmy his gold watch.

G S r$uta LTSS e T

Mrs. Jordan | (disconcerted) I couldn't just now. I don't feel equal to it.

it:'/u:?;u“:j,;udiU’nuf:‘l:g/ur:f’;fnuc‘:(/xul:’aé)

Abel Why, Ben, you're in mourning! And Lizzie too. And 'Melia, and Henry and little
Vicky! Who's gone dead? It's someone in the family. (He chuckles.)

(-‘Lt‘g.ﬁ:’.e;)-a‘_,J,:’J:’,Kui}h;z?z;‘“..“bf/uﬂJJL.*)‘.':)sldﬂ)slr_lfk"»l-fdﬂﬂffu;?u:._fr..._‘.frufru::r

Mrs. Slater | N one you know, father. A relation of Ben's. 22 K e 35 el

Abel And what relation of Ben's? =LK )

Mrs. Slater | wis brother. Jukn

Ben (to Mrs. Slater) Hang it, Inever had one. e (e /o never B LUt L
Abel Dear, dear. And what was his name, Ben? SE G LU 2 F s
Ben

(at a loss) Er-er. (He crosses to front of table.) (Ul L1 Er-er. (et Ut/ L&)

Mrs. Slater

(R. of table, prompting) Frederick. IS St TS

Mrs. Jordan

(L. of table, prompting) Albert. _AGILIEE)

Ben Er-Fed Alb-Issac.
Er-Fed Alb-Isac.
Abel Issac? And where did your brother Isaac die? Issacty Ul G 1 et o1t
Ben In-er-in Australia. -yt
Abel Dear, dear. He'd be older than you, eh? Ce LF Kl oy p e
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Ben Yes, five years. _Jvét‘u@
Abel Aye, aye. Are you going to the funeral? Sxte oS it Uk
Ben Oh, yes. Ul
Mrs. Slater | N po. S
and Mrs.
Jordan
Ben No, of course not. (He retires to L.) (d‘at‘?n}LzJUCJ;m)dpﬁ"L)gl,{gf
Abel (rising) Well, I suppose you've only been waiting for me to begin tea. I'm feeling
hungry.
Sl SEE g SIS e e g TS Udie L3z nzzy)
Mrs. Slater | ({aking up the kettle) I'll make tea. _fuil‘f.ug-\)f(?_.ni.@;ﬁf)
Abel Come along, now; sit you down and let's be jolly.
(Abel sits at the head of the fable, facing spectators. Ben and Mrs. Jordan on the left.
Victoria brings a chair and sits by Abel. Mrs. Slater and Henry sit on the right. Both the
women are next to Abel.)
_Uﬁpﬁjé.fjsiuﬁ’:ji:%ﬁ-v?F
(dﬂul/"}fﬁ“@ﬁgké&F)/ULF/.._CF:J;‘G_.J)U:@QJkaJﬂdf,latﬂblfu)fligflaléj;;/ﬁ';ufﬁl
_;_,Em"'hf:.’: Ut‘luf!fu;»-u?é‘:"..j}’uﬁ})
Mrs. Slater | Henry, give grandpa some pie. -»Jgj:ﬁ:l:‘dﬂ
Abel Thank you. I'll make a start.
(He helps himself to bread and butter.) (Henry serves the pie and Mrs. Slater pours out
tea. Only Abel eats with any heartiness.)
_b?uﬂ/{/s;"_,ﬁ:«/é
(-‘Lt'l‘zrc’_-d.'g_}:"h.j/‘qg_&kﬁlé_lg/’-%'/'ﬁ!q_t‘/ﬁ:égdﬂ)(_.dl_t‘/ﬁj&Jwgﬁfuléuas)
Ben Glad to see you've got an appetite, Mr. Merryweather, although you've not been so
well.
_wuféral_;T.fuLmylj/f}/f;f_ﬁéf..?jf&x@_-5);5,
Abel Nothing serious. I've been lying down for a bit. UL T (3-8 A o1 7 4
Mrs. Slater | op il
Abel (eating and drinking) I can't exactly call everything to mind, but I remember I was a bit
dazed, like- I couldn't move an inch, hand or foot
BN UL A LIS~ 2 G E Sy K. 508 s P 2 i)
Ben And could you see and hear, Mr. Merryweather? s g s s Tl
Abel Yes, but I don't remember seeing anything particular. Mustard Ben. (Ben passes the
mustard.) CatiSaur po)ets - S Lk bAE A,
Mrs. Slater | Of course not, grandfather. It was all your fancy. You must have been asleep.
‘—Z-uﬂzfu;-rr‘-[j{ﬁ.’,‘J\.;-r?h_-/:f—[ﬂ)‘ujbﬂb
Abel (snappishly) I tell you I wasn't asleep. 'Melia. Damn it, I ought to know.

bt e L G v e S Ul LT
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Mrs. Jordan

Didn't you see Henry or Amelia come into the room?

W LTt e ol P

Abel (scratching-his head) Now let me think---- ;;a;,ré,,l(é_xall_s"t/)—*——
Mrs. Slater | | youldn't press him Elizabeth. Don't press him. Shserat EUSUE st
Henry I wouldn't worry him. oS B
Abel (suddenly recollecting) Ay, begad! 'Melia and Henry, what the devil did you mean by
shifting my bureau out of my bedroom? (Henry and Mrs. Slater are speechless). D' you
hear me? Henry! 'Melia!
.FJ.-T.J,.}-l-’fJ-s!dﬂ)?:l:...,by?vfc.i./rﬁﬁga_rs.aér.f..;.‘y(s.ax}c_ﬁ'qjﬂnl”L{-.«'!.«/é’c.ﬂ(q.t'fsgul:/gl)
L1 S & AT
Mrs. Jordan | what bureau was that, Father? CUE il
Abel Why, my bureau, the one I bought -q..JJi.;)f&uu:-lﬁsuxr
Mrs. Jordan | (5ointing to the bureau) Was it that one, Father? S B S (L Soi1 S A )
Abel Ah, that's it. What's it doing here? Eh? (A pause. The clock on the mantlepiece strikes
six. Everyone looks at it.) Drat me if that isn't my clock too. What the devil's been
going on in this house? (A slight pause.)
A 2 oS B T e 10 - F g8 4 J5 - 500 p W U -l
(«j)bl:.j)@‘ékjdggp'&;uc/’(zﬂ4;L
Ben

Well, I'll be hanged. Sepifudie g

Mrs. Jordan

I'll tell you what's been going on in this house. Father. Nothing short or robbery.
S A Lt b S e T

Mrs. Slater

" . * -
& evia S b

Be quiet, Elizabeth.

Mrs. Jordan

I'll not be quiet. Oh, I call it double------ faced. st ,q,-;a_fur!ml-ﬁ’umﬂ St

Henry Not now, Elizabeth. A&
Mrs. Jordan | And you, too. Are you such a poor creature that you must do every dirty thing she tell
you? S Qe v 6T S0 OF PGPS o
Mrs. Slater | (riging) Remember where you are, Elizabeth. -3 00,9 [ (e nzz )
Henry (rising) Come, come. No quarrelling. SNES S TS (nze )
Ben (rising) My wife's every right to speak her own mind. < T S S 2
Mrs. Slater | Thep she can speak it outside, not here. “ ubia.u‘c Jorbes £
Abel (rising: thumping the table) Damn it all, will some one tell me what's been going on?

Sl K iGNV (nZ G iz y)

Mrs. Jordan

Yes, [ will. I'll not see you robbed. _(uﬁ-‘;ufmcs'uﬁ’}ut_(u,fuc‘uq

Abel Who's been robbing me? PRI
Mrs. Jordan | Amelia and Henry. They've stolen your clock and bureau. (Working herself up.) They
sneaked into your room like a thief in the night and stole them after you were dead.
g,".'.-'}u-’{&L/LTTJJTLTJ{J;/L?TL)ngi/:afzn:_‘a.y/qf»;JJ:_’-JJJU};U-,;TLLJ::';l -Lj/'?JﬂL-“lf‘l
_y/du:
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Henry and
Mrs. Slater

Hush! Quiet, Elizabeth! ,&}'!‘jrlé!ﬂ?x.;g!

Mrs. Jordan | 1] ot be stopped. After you were dead, I say. It LML pe AF KL sl
Abel After who was dead? Wil ,
Mrs. Jordan | v . T
Abel But I'm not dead. S p it
Mrs. Jordan | N byt they thought you were. (A pause. Abel gazes round at them.) ,ufdﬁpivgl
Abel Oho! So that's why you're all in black today. You thought I was dead. (He chuckles.)
That was a big mistake. (He sits and resumes his tea.)
o.fL!:(/_ng,DjJlLL'z.'.ga.')-(fthkd‘/.n-lr:':r(-:at‘()ﬁns)—dﬁf/u‘f.ﬂg!;_ﬁ_ﬁuzjJL.K?-/F&,T_AU"l!ﬁﬂ
(-.lé-t'/rCJ;'
Mrs. Slater (sobbing) Grandfather. —elebsis(Zsei_s))
Abel It didn't take you long to start dividing my things between you.
_uﬁgﬁig}a)gjuﬁ_/?:y DI?JJLJL(P?U:EQAU:{'?
Mrs. Jordan | No, father, you mustn't think that. Amelia was simply getting hold of them on her own
account. _gflﬁ;}fu.‘f"u;_*f'iﬁ'%.l_ifwr_%gtgruﬁfu_lf.____.frggut‘?}
Abel You always were a keen one, Amelia. I suppose you thought the will wasn't fair.
-fufgl?af;fgri.vffé.ﬁfé.oid,f—{t.i:ﬁ(“c‘l;k'
Henry Did you make a will? el Y
Abel Yes, it was locked up in the bureau. E L gl
Mrs. Jordan | And what was in it, father? B
Abel That doesn't matter now. I'm thinking of destroying it and making another.
_Uﬁl,J@rKLt;i/‘}uslé_./r:U—'a.Fu‘:-t‘};u.?;u“)'\j;c_u".,.l
Mrs. Slater | (obbing) Grandfather, you'll not be hard on me. i 4T (sl s)
Mrs. Jordan | And what was in it, father? SUBY U
Abel That doesn't matter now. I'm thinking of destroying it and making another

-UrlGr L(;T_L‘».!/»JslL):Pa.!u‘:_bjjruﬁgJ/'gj;'{a.Jl.'_!

Mrs. Slater

(sobbing) Grandfather, you'll not be hard on me. Ly IS 1 F T ns)

Abel

I'll trouble you for another cup of tea, 'Melia; two lumps and plenty of milk.
_g:»&szlé"b{/»i_[fk"r(uurub/iLLE_’fCﬂb{JUf‘,J

o

Mrs. Slater

With pleasure. Grandfather. (She pours out the tea.) (*.f_‘,‘sjls‘f_tgu)um;uéﬁ

Abel

I don't want to be hard on anyone. I'll tell you what I'm going to do. Since your mother
died, I've lived part of the time with you, 'Melia, and part with you, Lizzie. Well, I shall
make a new will, leaving all my bits of things to whomever I'm living with when I die.
How does that strike you?

A LT S Sner$od T acr Ul W SEUsed Tt/ U 45"
gm,ﬂ.éé_/uim’v&f-?u,-::,{ngrﬁ@nfu,-fwﬁb{s uﬁc(l_..&;"_dﬂ.-ﬂ?m;vz.:;l';slr_u:"r{_l,rlyﬁ

S b A T yuun
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Henry It's a bit of a lottery, like. e VLA,
Mrs. Jordan | And who do you intend to live with from now? Cemlbi s ALy et
Abel (drinking his tea) I'm just coming to that. —us T éu’rflui'(é_ﬁ'q;agurw)
Mrs. Jordan | You know, father, it's quite time you came to live with us again. We'd make you very

comfortable. LSt T end T A e nedi e s A ad T2 T
Mrs. Slater

No, he's not been with us as long as he was with you. -B;L’GJ%;E}-E?—?LJU?}J;L’?_-JL’?HU:‘}
Mrs. Jordan | may be wrong, but I don't think father will fancy living on with you after what's
happened today.

LGS d LT L 1t nds2tf SO ¥ oo (F nsie

Abel So you'd like to have me again, Lizzie? S’gj;'faf.ng%aﬂﬁéf’?

Mrs. Jordan | You know we're ready for you to make your home with us for a long you please.
Sodve dafe pd 1 TS e d LT oot d T

Abel What do you say to that, 'Melia? Sl Z WS 1
Ben and | What s
Henry )

Mrs. Jordan | Get married! S
Mrs. Slater | He's out of his senses. (General consternation. ) CRF ) g1 7o
Abel I say I'm going to get married. _Usth e S5 S Uit
Mrs. Slater | who to? o
Abel To Mrs. John Shorrocks who keeps the 'Ring-o'-Bells. We've had it fixed up a good

while now, but I was keeping it for a pleasant surprise. (He rises.) I felt I was a bit of a
burden to you, so I found someone who'd think it a pleasure to look after me. We shall
be very glad to see you at the ceremony. (He gets to the door.) Till Monday, then.
Twelve o' clock at St. Philip's Church. (Opening the door.) It's a good thing you

brought that bureau downstairs, 'Melia. It'll be handier to carry across to the 'Ring-o' -
Bells on Monday. (He goes out.)

H0)-Blus i Lo 23 L Ur:cfg".f_yfh.ga"b&:Jb’r_lLﬁ,ug&%—':l-_@'zfuﬂﬁu@f
%,;“;'\J'«ﬁ-f—-fu'f’:uﬁf chLévfﬁ/ﬁuujL’.’J‘fé%-J"u'—'wfﬁfb"b‘;;é- f-r/--;"u’:fkfu’r;n"-u’:(-f—-
TS el (W) Ead Loy P Lor Al p e to By Sl $an S drd T

(e tlolly rbo0) K st TV & k=i~ 5 U2 TLE_Suuw

THE CURTAIN FALLS

Stanley Houghton (1881-1913)
Stanley Houghton was an English playwright and drama critic. He was born in Manchester (UK),
where he worked in the cotton trade. Here he kept on his passion for the theatre. The Dear
Departed (1908) was performed by Miss Horniman's Repertory Theatre. His plays such as
Independent Means (1909), The Younger Generation (1910), Master of the House (1910), Fancy-
Free (1911) led up to the highly successful Hindle Wakes (1912). His works often focused on
contemporary social issues and human relationships, with a keen sense of satire, particularly
focusing on the middle and working classes. He used humor to expose the flaws and
contradictions in society, making his plays both thought-provoking and entertaining.

GlossarE:
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shabby (of buildings, clothes, objects, etc.) in poor condition because they have been used a lot.

precocious (sometimes disapproving) (of a child) having developed particular abilities and ways of
behaving at a much younger age than usual

hearth the floor at the bottom of a fireplace

gallivanting | to go from place to place enjoying yourself

Speck a small piece of dirt

Bureau a desk with drawers and usually a top that opens down to make a table to write on

stupefied to surprise or shock somebody, to make somebody unable to think clearly

impassive not showing any feeling or emotion

piqued to make somebody annoyed or upset

sacred very important and treated with great respect

malicious having or showing hatred and desire to harm somebody or hurt their feelings
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Reading and Critical Thinkin

Ans:

Q.2

Ans:

Q.3
Ans:

Q4
Ans:

Q.5

Ans:

Q.6

Ans:

Q.7

Ans:

Q.8
Ans:

Ans:

COMPREHENSION

Answer the following questions:

How are family relationships portrayed in "The Dear Departed"'?

Family relationships in The Dear Departed are shown as selfish and materialistic. The characters
care more about inheritance than love or respect for each other. The play shows the lack of real
affection within the family.

Describe the character of Mrs. Slater regarding her plan to outshine the Jordans.

Mrs. Slater is shown as greedy and manipulative. She tries to outshine the Jordans by taking her
father’s belongings before they arrive. This shows her selfishness and lack of morals.

What is the central conflict in ""The Dear Departed"'?

The main conflict in The Dear Departed is about the family’s fight over inheritance after Abel is
thought to be dead. The characters focus on material gain instead of their relationship with him,
exposing their greed.

How do the characters react when they find out Abel is still alive?

When the family learns that Abel is still alive, they feel shocked and ashamed. They realize their
greed and feel foolish for trying to take his belongings so quickly.

What is the significance of the title "The Dear Departed"?

The title The Dear Departed is ironic because it refers to Abel, who is only valued after they think
he is dead. The title shows how the family pretends to care about him when he is gone, but they
were selfish while he was alive.

How does Stanley Houghton use dialogues to reveal characters and advance the plot?
Stanley Houghton uses dialogues to show the characters' greed, selfishness, and hypocrisy. The
conversations reveal their focus on material possessions and their lack of care for each other. The
dialogues also move the story forward by exposing their true intentions.

What is the message in this play?

The message of The Dear Departed is a warning about greed and materialism in families. It
shows how selfishness and the desire for possessions can ruin relationships and overshadow
genuine care,

What is the effect of the new will of grandfather on his daughters?

The new will creates tension between the daughters. It ruins their hopes of inheriting his
belongings and reveals their greed. The will also increases the rivalry between Mrs. Slater and
Mrs. Jordan.

Critically evaluate the characters of Mrs. Slater and Mrs. Jordan.

Mrs. Slater:

Mrs. Slater is shown as a selfish and sneaky woman. When she hears that her father has died, she
quickly looks for ways to benefit from it.

Mrs. Slater cares more about getting her father’s things, especially his furniture, than about
mourning his death. She uses the situation for her own gain, showing her greed and lack of
morals.

While Mrs. Slater pretends to be sad about her father’s death, her actions show that she is not
truly upset. She only cares about what she can get from it. This shows how some people act like
they care just to get what they want.

Mors. Slater often tries to control her husband and others. She uses her husband's trusting nature to
help her with her plans, showing how she manipulates the people around her.

Mrs. Jordan:

Mrs. Jordan, Mrs. Slater’s sister, is also shown to be manipulative and greedy, but she behaves
differently than Mrs. Slater.
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Mrs. Jordan may seem polite at first, but she is also motivated by greed. She comes to claim her
part of the inheritance, though she is more careful and less rude than Mrs. Slater. She shows how
some family members can be selfish when money is involved.

Mrs. Jordan’s way of controlling things is more subtle. She pretends to be caring, but deep down
she wants to benefit from the situation. She is not as obvious as Mrs. Slater but still wants to use
the situation for her advantage.

While both women want the same thing, Mrs. Jordan seems more polite and less greedy on the
outside, even though she is just as selfish as Mrs. Slater.

[ & Discuss the plot of the play. Use the 'Plot Diagram' given in the Unit 6 to discuss one-act

play.

Ans: The play starts with the news that Mr. Slater, the father of Mrs. Slater and Mrs. Jordan, has died.
Mrs. Slater is the first to hear about it and immediately sees it as a chance to take her father’s
things, especially his furniture. Before the body is even cold, she starts talking about what she
will take from the house. She is only interested in the things she can gain, showing no real
sadness.

Mrs. Slater's husband, Mr. Slater, is a calm and naive man who simply agrees with whatever his
wife says. As the story goes on, Mrs. Slater and her husband make funeral arrangements, but they
are more focused on getting her father’s belongings than on feeling grief.

Soon, Mrs. Jordan, the second daughter, arrives at the house with her husband, Mr. Jordan. She
appears to care about her father’s death, but like Mrs. Slater, she is mostly concerned with getting
her share of the inheritance. She hides her greed better than Mrs. Slater, but she is just as selfish.
As the two daughters talk about the inheritance, they realize that each of them is trying to get
more than their fair share of their father’s things. Just then, it is revealed that Mr. Slater is not
really dead. He faked his death to see how his daughters would act after he was gone.

Things get even more complicated when Mr. Slater pretends to be dead again, only to be “brought
back to life” later in the play. The humor of the situation shows how both daughters care more
about material things than about their father’s well-being, highlighting their greed and dishonesty.

Vocabulary

A. Give the meanings and two synonyms of the following words using dictionary and

thesaurus. Also use the words in your own sentences.
bureau, heartiness, jolly, delicate, fable, cemetery

Ans:

1. Bureau:

Meaning: A piece of furniture with drawers used for storing clothes, or a department or office
responsible for specific tasks or services.

Synonyms:

Dresser, Agency

Sentence: He placed his clothes neatly in the bureau after a long day of travel.

2. Heartiness:

Meaning: A warm and genuine quality of being energetic, friendly, and full of vitality, or the
richness of a meal.
Synonyms:
Sincerity, Vigor
Sentence: Her heartiness in hosting the event made it an unforgettable gathering.
3. Jolly:

Meaning: Cheerful, full of good spirits, and easygoing, often used to describe someone’s
personality or a lively atmosphere.

Synonyms:

Happy

Gleeful
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—
.

5.

Sentence: The jolly old man told amusing stories, keeping everyone entertained throughout the
evening.

Delicate:

Meaning: Something that is fragile, sensitive, or requiring careful treatment; or something light
in texture or flavor.

Synonyms:

Fragile, Refined

Sentence: The delicate flowers in the garden need to be watered gently to avoid damage.

Fable:

Meaning: A short fictional story, often involving animals, with a moral lesson or message.
Synonyms:

Parable, Allegory

Sentence: The fable of the fox and the grapes teaches us that people often blame their failure on
external factors.

Cemetery:

Meaning: A designated arca for burying the dead; a place for graves.

Synonyms:

Memorial park , Necropolis

Sentence: The family walked silently through the cemetery, remembering their loved ones who
had passed away.

Choose the correct option.

The antonym of shabby:

a. cooperative b. elegant c. jolly d. sincere

The antonym of impassive:

a. greedy b. fast c. coward d. expressive
The antonym of delicate:

a. passionate b. loyal c. tough d. robust

The antonym of precocious:

a. gifted b. advanced c. talented d. belated
The antonym of heartiness:

a. indifference b. enthusiasm c. friendliness d. cheerfulness

For the Teacher:

Ans:

Facilitate students to read, view and analyse a variety of reading like poems of William
Wordsworth, William Shakespear and John Keats, etc., short stories, advertisements in the
newspapers, notices and emails, motivational books on personality development, more plays of
Stanley Houghton and of other playwrights etc. from print material in the school library and
internet sources.

Make as many words as you can from these root words.

An example is given for you.

Aud (hear): audio, audible, audition, audience, auditorium

colour:

count:

play:
work:
faith:

Colour:

Colorful, Colouring, Colourful, Discolour, Colourist
Count:

Counting, Counter, Account, Countable, Discount
Play:

Player, Playground, Replay, Playful, Display
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4. Work:

Worker, Working, Overwork, Workload, Homework
5. Faith:

Faithful, Faithfulness, Faithless, Unfaithful, Faiths
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Grammar

Direct and Indirect Narration
Direct speech means the actual words of a speaker. These are enclosed with quotation marks,
which are called inverted commas.
Indirect speech does not consist of the actual words of the speaker but conveys the full sense of
what he said.

Examples
1. Direct speech: He said, "I am happy."
Indirect speech: He said that he was happy.
2 They said, "We love our country." They said that they loved their country.

3. Rubab said, "I will buy a computer.”
Rubab said that she would buy a computer.

4, She said, "She can drive a car."
She said that she could drive a car.

5. Ali said, "Guests might come today." Ali said that guests might come that day.

6. They said, "They will come tomorrow." They said that they would come the next day.

A. Recapitulate your previous knowledge about Direct and Indirect Narration and change the
narration of the following sentences:

1. My father said to me, "My son, never cheat anyone."

2. My friend said to me, "Let us watch a documentary."

3. The captain said to the soldier angrily, "Always obey your seniors."

4. My mother said, "May you prosper!"

5. He said, "He did not go to school yesterday."

6. The officer said, "Call the next visitor."

7. The teacher said, "Whose pen is it?"

8. She said to me, "What are you looking for?"

9. Ali said, "Alas! I have failed the examination."

10. He said, "Where are you going?"

11. He said to me, "Please excuse me I am too tired to go market."

12. She said, "Listen! Can you hear someone coming?"

13. Our teacher said, "The Sun always rises from the east."

14. He requested his teacher to explain that theory again.

15. He applauded them that they had played well.

16. He bade me good morning.

17. He said to me, "When will you have completed your work?"

Ans:

1. My father told me never to cheat anyone.

2. My friend suggested that they should watch a documentary.

3. The captain angrily told the soldier to always obey his seniors.

4. My mother prayed that I might prosper.

5. He said that he had not gone to school the day before.

6. The officer ordered to call the next visitor.

7 The teacher asked whose pen it was.

8. She asked me what I was looking for.

9. Ali exclaimed with sorrow that he had failed the examination.

10. He asked where I was going.

11. He requested me to excuse him, he was too tired to go market.

12. She asked if I could hear someone coming.

13. Our teacher said that the Sun always rises from the east.

14. He said to his teacher, “Please explain this theory again™.
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15.
16.
17.

Ans:

He said to them, “They have played well”.

He wished me good morning.

He asked me when I would have completed my work.

Change the following passage into Direct Speech.

The father explained to his daughter that the internet had many useful applications. He mentioned
that it could be used for educational purposes, such as researching information for school projects
and accessing online courses. He also told her that the internet was a valuable tool for
communication, allowing people to stay in touch with friends and family through email and social
media. However, he warned her that it was important to use the internet responsibly. He
emphasized the need to be cautious about sharing personal information. He suggested that she
should balance her internet use with other activities, such as reading books, playing outside, and
spending time with family.

The father said to his daughter, "The internet has many useful applications. It can be used for
educational purposes, such as researching information for school projects and accessing online
courses." He added, "The internet is also a valuable tool for communication. It allows people to
stay in touch with friends and family through email and social media." However, he warned her,
"It is important to use the internet responsibly. Be cautious about sharing personal information."
He suggested, "You should balance your internet use with other activities, like reading books,
playing outside, and spending time with family."

For the Teacher:

L]

.

Help students understand the rules of changing the direct speech into indirect speech and vice
versa regarding present, past and perfect tenses, future, modals, time and questions, orders,
requests, suggestions and advice in speech and writing.

Engage students in changing narration with more diverse examples.

Oral Communication Skills

A.

YA W

Work in groups. Each group will discuss the theme/ message in this one-act play with
regard to human relationships in a society.

Watch this one-act play on YouTube. Comment on the characters of Mrs. Slater, Mrs.
Jordan and Ben in your own words.

Enact this one-act play in the class.

What role does humor play in "The Dear Departed"?

Can you relate any part of this one-act play to your own experiences with regard to family
relationships or societal expectations?

Writing Skills

For effective, appealing and purposeful writing, the writer must focus on spelling, punctuation,
captilization, and grammar which are mechanics for correct writing. Students are advised to
consider all this while writing multiple paragraphs, essays, stories, poems or playscripts. You
should do some writing regularly because you will learn to write by writing practice.

r

Capitalisation K = Writing /

Mechanics
of Writing

e P ot n-/""——-"-\—‘J e g g o n-f"——-'\—J

Grammar |j ‘ _ Punctuation

e g e Y it
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Ans:

e

el s

cason.

ke e

Write a dialogue between a doctor and a patient highlighting the idea 'Prevention is better
than cure'.

Tone: Tone is an author's or speaker's attitude, as revealed in selection of language or quality of
voice.

Style: It means aspects of writing or speech which have an identifiable character generally used
in a positive sense to express pleasing effects.

Write a dialogue between a doctor and a patient highlighting the idea 'Prevention is better
than cure'.

Doctor: Good morning, Mr. Inayat. How are you feeling today?

Patient: Good morning, Doctor. I’ve been feeling tired and a bit out of breath lately.

Doctor: That sounds concerning. Have you been taking care of your health, eating healthy food,
and exercising?

Patient: Honestly, I've been eating a lot of junk food and haven’t had time to exercise. I've been
busy with work.

Doctor: [ understand. But it’s important to remember that prevention is better than cure. If you
ignore your health, you may face problems that need long treatment later.

Patient: What do you mean, Doctor?

Doctor: Well, if you eat healthy, exercise, and manage stress, you can avoid problems like heart
disease, diabetes, and high blood pressure. If you wait until you're sick, it becomes harder to
treat.

Patient: I understand now. I didn’t know that small changes now could help prevent bigger
problems in the future.

Doctor: Exactly. Taking small steps to stay healthy now will help you live a longer, healthier life.
Let’s make a plan to improve your health today.

Patient: Thank you, Doctor. I will start making healthier choices.

Doctor: That’s great! Remember, taking care of yourself now will save you from bigger issues in
the future.

Recapitulate the elements of a story.

Write a story on the topic 'A Group of Children Discovered a Dead Body'.

Write a poem of your own (free verse/ rhyming couplets) on the Monsoons in the Summer
Use simple words.

Hints: Focus on sensory details, figurative language (similes, metaphors, personification, etc.),
your image toward poem.

Word bank: thunder, lightning, dark and white clouds, drops, the Sun, bright, cool breeze, water
pools, swimming, rainbow, joyous feelings, etc.

Write one-act playscript on the following phenomena/events/ problems/ issues in our daily
lives. Don't forget to use (title of the play, characters, setting, telling the time and place
where the play occurs, background in brackets, act and scene headings, dialogues and
ending):

Beauties of Nature

Magical Industrial Revolution

Caring the Mankind

School Councils in Public and Private Schools
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